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the ascetic Christian tradition in his blood. He, too,
like Julian, gropes his way towards his "third
kingdom "; but it is as little permitted to him to
enter as it was to the Emperor. Again the Galilean
conquers.
In its dramatic construction Rosmersholm is, indeed,
a masterpiece; I can think of no more perfect example,
in the realistic age of European literature, of the
outwardly actionless drama of momentous spiritual
movement. And yet there is something wanting.
It is a shadowy life that the inmates of Rosmersholm
live ; sometimes they themselves seem only shadows.
This drama about an overwhelming passion is lacking
in that real passion, which can only bring conviction
to us in an unrestrained freedom from all subtilizing
allegorical meaning. One misses here the old
spontaneity of A Doll's House, Ghosts, An Enemy of
the People, and The Wild Duck, where life—palpitating
life—is still at the helm, and still strong enough to
keep that insidious schematism, to which Ibsen
became prone with the advance of years, successfully
at bay.
After Rosmersholm, the comedy of The Lady from the
Sea, which appeared towards the end of 1888, seems
a slight affair. It completes the1 trio of Ibsen's
dramas dealing specifically with the problem of true
marriage, its predecessors being, of course, A Doll's
House and Ghosts. The conception of The Ladj from
the Sea goes back to the days immediately following
the storm awakened by the first of these plays. Ibsen,
as we saw, then felt in anything but a conciliatory
mood towards the public; and he laid aside the
comedy to write Ghosts. The new drama does not
provide, by any means, a solution to all the difficulties
which Ibsen had unveiled in the modern marriage;
but it at least suggests one firm foundation on which
to build and construct: the choice of a mate in full
freedom. This had been denied both to Nora
Helmer and Helene Alving. Freedom of choice

